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Subject Code

CBS1A11P

Subject Title

Cultural Identities and Representations

Credit Value

3

Level

Pre-requisite /
Co-requisite/
Exclusion

NIL

Objectives

The subject provides students with basic concepts of symbolical
anthropology and aims to examine the evolution of Hong Kong people’s
identities and their representations as shown in media, discourse and film
in different historical phases. Students will learn how theses
representations as symbols are powerful mechanisms both reflecting and
constructing he changing notions of "We" and "They" during major social,
economic and political crisis, especially before and after the handover of
sovereignty of Hong Kong. We treat film, painting and writing both as an
art form and as social critique while introducing different ways to
appreciate representation signs. More importantly we read them as an
engaging social-cultural process by tracing links with society-at-large. The
course helps students reflect critically on their own relationship with local
multi-cultures they grow up with and to complicate the relationship
between symbolic representations and Hong Kong identities. Special
attention will be given to the conflicting moments of cultural, ethnic,
national and historical crisis which shape the narrative discourse of Hong
Kong in the colonial and postcolonial context. Anthropological conceptual
resources will be taught with the hope to further develop the students’
transcultural sensitivity and competence which should help them better
appreciate their needed world-citizen identity.

Intended
Learning
Outcomes

Upon completion of the subject, students will be able to:

(@) Enhance Chinese reading and writing literacy by the reading and
researching on scholarly articles, presenting and exchanging ideas in
seminars, investigating on social representations in group fieldwork.

(b) Reflect critically on the changing relationship between
representations and self-identities, cross-cultural heritage and politics.

(c) Get awareness of identity issues as a passive solution in the global
world of socio-cultural representations.
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(d) Cultivate the cross-cultural and transcultural identity as an active
approach to live together in our human community in crisis.

Subject Synopsis/
Indicative Syllabus

1. Introduction: Culture, identities and their representation systems
from the anthropological perspective; “identity” as question on the
meaning of “being” amid accelerated globalization and aggravated
crisis. Revival of gangster movies: in-between self-identities since
2003.

2. 1967, the watershed: awareness of Hong Kong people's identity
and construction of social and cultural representations (fusion of
traditional and modern Western civilization).

3. “New Wave” movies: Hong Kong identity and social reflection in
the 1980s. Allegorical movies of 1997: British VS Chinese identities
in the 1980s

4. Hong Kong artists and their Paintings: art as representation of
collective memories and Hong Kong identity crisis.

5. 1997, Handover of Sovereignty: discourse "one country and two
systems " and tension with the reality bring confusion and identity
crisis. " ldentity " as passive solution of Hong Kong people's
collective consciousness

6. Independent cinema: alternative “Chinese” identities in the 21
century
7. Modern paradox: the lack of culture and enhanced cultural identity

(community, terrorism, nationalism).

8. The European integration: from invention of "national Sovereignty"
to its deconstruction, regional identity and the state-nation crisis,
common cultural basis of a large European identity, competition

and cooperation.

9. The transcultural necessity in the Digital Eco-Era, reinvention of

"Human Ethics" and identity to world citizenship.

10. ldeological discourse and control of symbolic representations in

Digital Age, the cultural significance of the new media.

Teaching/Learning
Methodology

Lectures:

This subject will be taught primarily using a lecture format. To support this
with an aim towards both alignment and relevancy, lectures will closely
follow the assigned reading. Students will be taught to how to scan the
reading material before attending the lecture so that they are better
prepared for the lecture and to question unclear concepts within it. The
questions raised due to lack of understanding or interest will be dealt
during the class time. To further motivate students to develop their
interest in the course and learn as much as they can, lecturer will make use
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of different teaching materials such as film clips, documentaries, music,
drama and performances videos in addition to lecturing in a conventional
format.

Seminars (Presentation and Participation):

The course will be successful only with active participations of all students,
and thus tutorial sections will be an important component. Besides
allowing students to more directly engage the material with ready access
to the teacher, seminars can serve as a mechanism which empowers
students to read, actively engage, and ultimately comprehend selected
textbook chapters. Students in seminars will be further subdivided into
different presentation groups. The basic approach will be peer teaching in
which each presentation group in turn will facilitate discussion of the
assigned presentation topic through a series of questions posed to the
other presentation groups, and consequently a close interactive
atmosphere can be fostered which in turn will be essential to encourage
students to get immersed in the learning environment.

Assessment
Methods in Specific assessment % weighting | Intended subject learning
Alignment with methods/tasks for CMI outcomes to be assessed
Intended Learning || version (Please tick as
Outcomes appropriate)
a b C d
1. Attendance and 10% v v v v
participation in discussion
2. Problem set Paper 50% (of v v v v
(CR & CW) (individual which 10% is
assignment) to be given
by CLC)
3. Quiz 10% v v v v
(individual assignment)
(for CR component)
4. Report and Presentation 30% v v v v
(group assignment)
Total 100 %

Explanation of the appropriateness of the assessment methods in

assessing the intended learning outcomes:

1. Students’ understanding of the reading materials will be assessed by
discussions in tutorial sessions.

2. The problem set paper (40% + 10% given by CLC) will comprehensively
assess students’ ability in Chinese Writing and reading and doing
research on relevant materials and their ability to express their views

May. 2016




and arguments succinctly through writing a sustained essay on a topic
relevant to Chinese literature and politics. The projects will involve
applying the conceptual resources learned from the subject to
responding to the question of Hong Kong multi-identity.

3. This subject requires students as group to realize a multicultural
investigation . Student prepares his individual part and the group
prepare collective report which is presented by a representative in
class.

Student Study
Effort Expected

= Lecture 26 Hrs.

* Seminar 13 Hrs.

Other student study effort:

= Readings/Discussions/Reflections 28 — 35 Hrs.
. Ind.|V|duaI resefarch and.collectlve work for 28 — 35 Hrs.
quiz,presentation and final paper
95-109
Total student study effort Hrs
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Required readings
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